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Structure of the examination 
 
The Music:  Jazz examination comprises a written examination worth 50 per cent of the total 
examination score and a practical (performance and/or portfolio) examination worth 50 per cent 
of the total examination score. 
 
Structure of this paper 

Section Number of questions 
available 

Number of 
questions to 
be answered

Suggested 
working time 

(minutes)

Marks 
available 

Percentage 
of total 
exam

Section One: 
Aural and 
analysis 

7 7 45 55 17.5 

Section Two: 
Music skills 4 4 45 35 15 

Section Three: 
Cultural and 
Historical 
Perspectives 

Part A:  
1 Unseen analysis 1 

60 

20 5 

Part B:   
12 Short response 1 20 5 

Part C:  
2 Extended response 1 20 7.5 

    Total 50 

 
Instructions to candidates   
1. The rules for the conduct of Western Australian external examinations are detailed in the 

Year 12 Information Handbook 2010.  Sitting this examination implies that you agree to abide 
by these rules. 

2. Write your answers in this Question/Answer Booklet. 

3. Section Three contains three Parts: 
Part A:  contains one unfamiliar score. 
Part B: contains one familiar score for each genre.  You must answer one question within the 

genre of Pre-Jazz/New Orleans, Blues, Chicago/Harlem/Kansas City, Be Bop/Cool 
School, Combo, Big Band, Swing, Vocal, Contemporary Trends, Latin and Fusion, 
Avant-garde/Free, Modal. 

Part C: requires you to respond to one question making reference to a different genre to that 
used in Part B.  For example, if in Part B you chose to answer questions within the 
genre of Pre-Jazz/New Orleans, then in Part C you must make reference to a 
different genre, i.e. Blues, Chicago/Harlem/Kansas City, Be Bop/Cool School, 
Combo, Big Band, Swing, Vocal, Contemporary Trends, Latin and Fusion,  
Avant-garde/Free, Modal. 

4. You may use the reading time to familiarise yourself with the operation of the personal 
listening device (PLD) and to check that all the tracks required are accessible.  
However, you may not use pens, pencils or highlighters during this time. 

5. Spare pages, including manuscript paper, are provided at the end of this booklet.  They can 
be used for planning your responses and/or as additional space if required to continue an 
answer.  
• Planning:  If you use the spare pages for planning, indicate this clearly at the top of the 

page. 
• Continuing an answer:  If you need to use the space to continue an answer, indicate in 

the original answer space where the answer is continued, i.e. give the page number.  Fill 
in the number of the question(s) that you are continuing to answer at the top of the page. 
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Section One:  Aural and analysis 17.5% (55 Marks) 
 
This section has seven (7) questions.  Answer all questions. Write your answers in the spaces 
provided. 
 
Spare pages are included at the end of this booklet.  They can be used for planning your 
responses and/or as additional space if required to continue an answer.  
• Planning: If you use the spare pages for planning, indicate this clearly at the top of the page. 
• Continuing an answer:  If you need to use the space to continue an answer, indicate in the 

original answer space where the answer is continued, i.e. give the page number.  Fill in the 
number of the question(s) that you are continuing to answer at the top of the page. 

 
Suggested working time for this section is 45 minutes. 
 
 
Question 1:  Interval recognition (4 marks) 
 
 

 Listen to Track 1 

 
Prior to the commencement of this extract, beats will be heard on a woodblock.   
 
Identify the four bracketed intervals (i), (ii), (iii) and (iv) and write your answers in the spaces 
provided underneath the score. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

(i)  __________________________________________________   (ii)  _______________________________________________    (iii) _ ______________________________________________   (iv)  ____________________________________________________  

(i) (ii) 

(iii) (iv) 
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Question 2:  Rhythmic dictation (10 marks) 
 
 

 Listen to Track 2 

 
Prior to the commencement of this extract, beats will be heard on a woodblock.  
 
Insert the bar lines and rhythm to the given pitches.  There are eight bars in total.  
 
 

 
 
 
 
Question 3:  Recognition of tonality (3 marks) 
 
 

 Listen to Track 3 

 
(a) Identify the tonality at the beginning of this extract.  Circle the correct answer. 

 (1 mark) 
 

Major pentatonic Minor pentatonic Major Minor 

 
 
(b) Identify the modulation that occurs in this extract.  Tick () the correct answer. 
 (2 marks) 
 

()  

 To the relative major 

 To the relative minor 

 To the dominant 
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Question 4:  Pitch discrepancy (5 marks) 
 
 

 Listen to Track 4 

 
Prior to the commencement of this extract, beats will be heard on a woodblock.   
 
The following melody is notated incorrectly.  There are five pitch errors, two in the first stanza 
and three in the third stanza.  Circle each error and then rewrite each answer correctly using 
the staff provided.  The first note is correct. 
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Question 5:  Pitch and melodic dictation (12 marks) 
 
 

 Listen to Track 5 

 
Two bars of the beat will be provided and the tonic note will be played at the start.   
 
Complete the following pitch and melodic dictation.  You will need to provide the pitches for the 
given rhythm from bars 1–4 and both the rhythm and the pitch for bars 5–8.   
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Question 6:  Chord progressions (6 marks) 
 
 

 Listen to Track 6 

 
The lyrics of an extract are provided on the following page.  Identify and label six chords in the 
spaces provided in the extract.  The first chord is provided.  The chords to be identified are 
indicated by lines beneath the lyrics. 
 
Select from the following chords, using either Roman numerals or chord names in D Major. 
 
Roman numerals: 
 
Major:  I, IV , V, V7 and vi 
Minor:  i, iv, V and V7 
 
or 
 
Chord names: (as shown in D tonalities) 
 
Major: D, G, A, A7 and B  
Minor: Bm, Em, F# and F#7 

 
A C chord is provided. 
The tonic chord will be played before the extract is heard. 
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What   would   you   do   if   I   sang   out   of   tune? 

 I  _______________________   __________________________  

  (i) (ii) 
 
 
 
Would   you   stand   up   and   walk   out   on  me? 

   ____________________   ____________________  

  (iii) (iv) 
 
 
 
Lend   me   you   ear   and   I’ll   sing   you   a   song 
 

 
 

And   I’ll   try   not   to   sing   out   of   key 
 
 
 
 

  C 
Oh,   I   get   by   with   a   little   help   from   my   friends, 

   ________________________   _______________________  

  (v) (vi) 
 
 
 

Yes   I’ll   get   by   with   a   little   help   from   my   friends 
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Question 7:  Skeleton score (15 marks) 
 
 

 Listen to Track 7 

 
Each section is indicated clearly on the skeleton score on the following pages. 
 
(a) Five instruments are heard in this extract.  Trumpet 1, Trumpet 2 and French horn are 

provided.  Identify the two other instruments and write your answer on the score in the 
space provided. (2 marks) 

 
 
(b) Complete the rhythm of the fourth part in bar 7.  The pitch is given. (4 marks) 
 
 
(c) Complete the pitch of the top part in bar 8.  The rhythm is given. (4 marks) 
 
 
(d) (i) There is a modulation toward the end of this extract.  Name the new key and 

state its relationship to the original key. (2 marks) 

New key:  _____________________________________________________________________________________________________________________________________________  

Relationship to the original key:  _____________________________________________________________________________  

 
 

(ii) Complete the melodic dictation of the lowest part of bar 11. (3 marks) 
 
 
 
 
 
 

Trumpet 1 

Trumpet 2 

French horn 

 _____________________________________________________  

 _____________________________________________________  
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End of Section One 

9 
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Section Two:  Music skills 15% (35 Marks) 
 
This section has four (4) questions.  Answer questions 8–10, and either 11(a) or 11(b). Write 
your answers in the spaces provided. 
 
Spare pages, including manuscript paper, are provided at the end of this booklet.  They can be used 
for planning your responses and/or as additional space if required to continue an answer.  
• Planning: If you use the spare pages for planning, indicate this clearly at the top of the page. 
• Continuing an answer:  If you need to use the space to continue an answer, indicate in the 

original answer space where the answer is continued, i.e. give the page number.  Fill in the 
number of the question(s) that you are continuing to answer at the top of the page. 

 
Suggested working time for this section is 45 minutes. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

This space has been left blank intentionally 
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Question 8:  Visual analysis and theory (8 marks) 
 
 

1. 2. 

● 
● 

C Cdim C Cdim C 

Cdim C Am7 D7

G7 C Cdim C D7

 G C 

C7 F Fm C 

D7 G7 C 

(i) 

(ii) 
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(a) If the notes B natural and C natural were added before the final D in bar 7, which 
scale/mode would be played? (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(b) There are two incorrect bars in this extract.  Identify the bars and determine what 

sign/symbol should be used to correct the error in both cases ensuring that the time 
signature does not change. (3 marks) 

Bars:  ______________________________________________________________________________________________________   Sign/symbol:  _________________________________________________________________________________  
 
 
(c) Name the guide tones for the following chords. 

(i) C7  ________________________________________________________________________________________________________________________________________________________________________________________________________   (1 mark) 

(ii) Am7  ___________________________________________________________________________________________________________________________________________________________________________________________________   (1 mark) 
 
 
(d) Name the intervals bracketed in the score. (2 marks) 

(i)   _____________________________________________________________________________________________________________   (ii)  __________________________________________________________________________________________________________  
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Question 9:  Transposition (5 marks) 
 
(a) Select which of the following extracts would be correct, if the extract was transposed 

down a major 3rd, and then written an octave lower in the bass clef.  Place a tick () 
next to the correct answer. (1 mark) 

 

 
 

 
 

 
 

 
 
 
 
(b) An alto saxophone player is to perform the following excerpt with an ensemble.  The 

only score available is the conductor’s score with all parts written at concert pitch. 
Transpose the following excerpt so that the alto saxophone can play with the ensemble. 

  (4 marks) 
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Question 10:  Modes, scales, chords and chord progressions (12 marks) 
 
(a) Identify the following two modes. (2 marks) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

(i)  _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

(ii)  _______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(b) Write the following scales, one octave ascending, using accidentals only. (2 marks) 
 

E= major pentatonic scale 
 

 
 
 
 
E harmonic minor scale 

 

 
 

(ii) 

(i) 
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(c) (i) Construct the following chords in root position, using accidentals only. 
  (4 marks) 
 

B=maj7 A=7 

 

 
 
 

(ii) Write the correct chord symbol for the following chords in the space provided. 
 

 

 __________________________________________________    _____________________________________________________  

 
 
 
(d) Write the correct Roman numerals for the following chord progression in the space 

provided.  Make sure the chords correlate with the key.  The chords in the treble clef are 
in a minor key.  The chords in the bass clef are in a major key. (4 marks) 
 
Minor 

 

Chords:  _________________________________   __________________________________________  

 
 
Major 

 

Chords:   _______________________________________________   _____________________________________________  
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Question 11 (10 marks) 
 

Question 11 has two options.  Answer one option only. 
 

Option one:  Melody writing 
 

Using the given chord progression, write an 8 bar Jazz melody for a B= trumpet demonstrating 
the following features:  
 

(i) The correct clef and key signature for the B= trumpet, keeping within the range and 
technical capabilities of the instrument.  (2 marks) 

 

(ii) A melody that reflects the chord structure and uses stylistically appropriate rhythms and 
syncopation.  The chords provided are indicated at concert pitch.  Write the transposed 
chords above the blank staff to accommodate the trumpet.  (5 marks) 

 

(iii) Mark up the score incorporating appropriate dynamics and expressive devices: 
  (3 marks) 
 
 
 
 
 
 
Transposed 
chords: 

 
 
 
 
Transposed  
chords: 

 
Working manuscript – will not be marked 
  

• tempo 
• dynamics 
• phrasing

• articulation 
• special techniques for the instrument; and 
• stylistic performance conventions. 
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Option 2:  Word setting (10 marks)  
Choose one of the two texts below and create an appropriate rhythmic setting.  
 
You must include the following in your answer: 
 
(i) Use an appropriate time signature. (1 mark) 
 
(ii) Insert bar lines according to the time signature.  (4 marks) 
 
(iii) Use a range of note values and correctly grouped rhythms. (2 marks) 
 
(iv) Use at least one example of syncopation. (1 mark) 
 
(v) Ensure the rhythms align appropriately with the words. (2 marks) 
 
 
Example setting: 
 
3 
4        

 Where oh where Did Ma- ry go? 

 
 
 
Text 1 
Give me that thing, that thing you got 
I don' care if it shakes a lot 
I don' need no time, no sugar an' spice 
Just give that thing, yo' beans an' rice 

Text 2 
With your satin robe and your pork-pie hat 
Who would say you can dance like that? 
With your shiny rings and your leather shoes 
Who would say you ain't heard the news?

 
 
Text 1: 
 

           

 Give me that  thing, that thing you got   

           

 I don’ care if  it shakes a lot   

           

 I don’ need no time, no su- gar an’ spice 

           

 just give that thing, yo’ beans an’ rice   

 

.
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Text 2: 
 

          

With your sa- tin robe and your pork- pie hat 

          

Who would say you can dance like that?   

          

With your shi- ny rings and  your lea- ther shoes 

          

Who would say you ain't heard the news?    
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Section Three:  Cultural and historical perspectives 17.5% (60 Marks) 
 
This section has three (3) parts.  
Part A:  Unseen analysis.  Answer one question. 
Part B:  Short response.  Answer one question from your chosen area of study. 
Part C:  Extended response.  Answer one question, referring to a different area of study from 
that used in Part B.  
 
Write your answers in the spaces provided. 
 
Spare pages are included at the end of this booklet.  They can be used for planning your 
responses and/or as additional space if required to continue an answer.  
• Planning: If you use the spare pages for planning, indicate this clearly at the top of the page. 
• Continuing an answer:  If you need to use the space to continue an answer, indicate in the 

original answer space where the answer is continued, i.e. give the page number.  Fill in the 
number of the question(s) that you are continuing to answer at the top of the page. 

 
Suggested working time for this section is 60 minutes. 
 
 
Part A:  Unseen analysis 5% (20 Marks) 
 
Answer all of Part A, question 12. 
 
 
Question 12 (20 marks) 
 

 Listen to Track 9 
 
Refer to extract 8 (page 22 of the Score booklet)  
 
(a) What term is used to describe what happens at the end of the head (the first statement 

of the melody) and before the soloists start to improvise? (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
(b) What is the term used to describe the unaccompanied bars at the start of the first 

improvised solo? (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
(c) How many choruses occur in the saxophone solo? (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
(d) What is the term commonly used to describe the chord progression in the last two bars 

of the score? (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
(e) There is a motif in the score that occurs three times as a sequence.  Provide the bar 

numbers for each of the three sequences. (3 marks) 

Sequence one:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________  

Sequence two:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________  

Sequence three:  _______________________________________________________________________________________________________________________________________________________________________________________________________________  
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(f) Outline the form of the tune using letter names. (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(g) State the instrumentation used in the piece. (3 marks) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(h) Describe two approaches used by the soloist on this recording that display 

characteristics of Jazz improvisation. (2 marks) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(i) Describe how each of the following parts of the drum kit are being performed and the 

role each part contributes to this piece. (4 marks) 
 
Bass drum 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
Hi hat 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
Ride cymbal 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
Tom-toms 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(j) How many bars are in the introduction of this piece? (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  
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(k) (i) Describe what the band does after the piano solo. (1 mark) 

 ________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
 
 (ii) What final section, normally occurring in a tune of this type, is missing after the 

piano solo? (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
 
 
 
 
 
 
 
 
 

This space has been left blank intentionally 
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Part B:  Short response 5% (20 Marks) 

 
There are twelve (12) questions in Part B.  Answer one (1) question.  Place a tick () next to 
your area of study in the table below and then turn to the relevant page numbers to complete 
your chosen question.  
 

() Area of study Question number Pages in this booklet 

 Pre-Jazz/New Orleans 13 26–27 

 Blues 14 28–29 

 Chicago/Harlem/Kansas City 15 30–31 

 Be Bop/Cool School 16 32–33 

 Combo 17 34–35 

 Big Band 18 36–37 

 Swing 19 38–40 

 Vocal 20 42–43 

 Contemporary trends 21 44–45 

 Latin and Fusion 22 46–47 

 Avant-Garde/Free 23 48–49 

 Modal 24 50–51 
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Question 13:  Pre-Jazz/New Orleans (20 marks) 
 

 Listen to Track 10 
 
Library of Congress: ‘Possum was an Evil Thing’, Negro Work Songs and Calls 
 
Note:  there is no written score extract for this question.  
 
(a) What is the story being told in this work song? (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(b) (i) When did Negro Work Songs and Calls originate and what were they based on? 
   (2 marks) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
 (ii) Outline two reasons why these work songs and calls were developed. 
   (2 marks) 

One:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(c) How were these songs and calls used to assist slaves fleeing for freedom?  (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(d) Outline four ways to describe how these songs and calls influenced the music of New 

Orleans and early Jazz styles. (4 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Three:  ____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Four:  _______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  
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(e) Describe the subject matter of two common work songs. (2 marks) 

Subject matter one:  ______________________________________________________________________________________________________________________________________________________________________________________________________  

Subject matter two:  _______________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(f) (i) Explain why the use of drums in Negro Work Songs and Calls were banned by 

most states in the USA . (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
 (ii) Describe how the African American workers managed to get around this ban. 
  (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(g) Describe four ways in which white people reacted to black musical performances at this 

time. (4 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Three:  ____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Four:  _______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(h) Name two types of slave music common in the 18th and 19th centuries. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
 
 
 

Turn to page 52 to complete Part C 
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Question 14:  Blues/Combo/Modal (20 marks) 
 
Refer to Extract 9 (pages 23–25 of the Score booklet): Miles Davis’s All Blues 
 
(a) Describe two important differences between a standard 12 bar blues progression and 

the 12 bar blues progression used in this piece. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(b) (i) Name the pianist who influenced Miles Davis in the musical planning for this 

piece. (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) Name two musical elements demonstrated by this pianist that were different 
from other pianists of the time. (2 marks) 

One:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(c) Outline two characteristics of the genre known as 'Cool School' or 'Cool Jazz'. 

  (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  
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(d)  (i) Other styles of the 1950s were generally known as ‘Hot Jazz’.  Outline two 
characteristics of ‘Hot Jazz’ that describe how it differs from 'Cool Jazz'. 

   (2 marks) 

One:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) From the perspective of the audience, give two reasons to explain why 'Cool 
Jazz' was a popular alternative to other Jazz styles of the 1950s. (2 marks) 

One:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(e) Name one other song from the album 'Kind of Blue'. (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(f)  Name the two highly influential saxophonists who played on this recording. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(g) The recording of All Blues on the album ‘Kind of Blue’ was seminal in the spread of 

Modal compositions and improvisation.  List two Jazz composers who were directly 
influenced by this work and name one of their compositions. (4 marks) 

(i) Composer:  _________________________________________________________________________________________________________________________________________________________________________________________________________  

Name of composition:  __________________________________________________________________________________________________________________________________________________________________________  

(ii) Composer:  _________________________________________________________________________________________________________________________________________________________________________________________________________  

Name of composition:  __________________________________________________________________________________________________________________________________________________________________________  

 
 
(h)  Name two Jazz trumpet contemporaries of Miles Davis in the 1950s. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 

Turn to page 52 to complete Part C 
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Question 15:  Chicago/Harlem/Kansas City (20 marks) 
 
Refer to Extract 10 (page 26 of the Score booklet): Lester Young's Lester Leaps In 
 
(a) (i) Outline the form of this composition using letter names. (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
(ii) State the common name for the chord progression used as the basis of this 

piece. (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(b) With reference to the given score, describe three main characteristics of Lester Young’s 

solo on this extract. (3 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Three:  ____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(c) (i) Where was Lester Young based when he started performing with The Count 

Basie Orchestra?  (1 mark) 

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) List four main musical characteristics of the style of Jazz associated with this 
region. (4 marks) 

One:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Three:  ______________________________________________________________________________________________________________________________________________________________________________________________________________________  

Four:  __________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(d) Name two other compositions made famous by The Count Basie Orchestra. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(e) Describe the type of root movement and name the mode that Lester Young uses in his 

improvisation during the bridge section. (2 marks) 

Root movement:  _______________________________________________________________________________________________________________________________________________________________________________________________________________  

Name of mode:  __________________________________________________________________________________________________________________________________________________________________________________________________________________  
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(f)  Describe four main musical developments of the Swing era. (4 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Three:  ____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Four:  _______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(g) Name two Jazz saxophone contemporaries of Lester Young from the 1930s. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
 
 
 
 
 
 

Turn to page 52 to complete Part C 
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Question 16:  Be Bop/Cool School (20 marks) 
 
Refer to Extract 11 (pages 27–29 of the Score booklet): Dave Brubeck's Take Five 
 
(a) Outline the form of this composition, including the number of bars per section. (2 marks) 

Form:  ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Number of bars per section:  ______________________________________________________________________________________________________________________________________________________________________________  

 
 
(b) (i) What is the main difference harmonically between the head of this tune and the 

solo section? (2 marks) 

Solo:  __________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Head:  ________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) Name the term used to describe this type of improvisation. (1 mark)  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(c) Outline two characteristics of the genre known as 'Cool School' or 'Cool Jazz'. 

  (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(d)  (i) Other styles of the 1950s were generally known as ‘Hot Jazz’.  Outline two 

characteristics of ‘Hot Jazz’ that describe how it differs from 'Cool Jazz'. 
   (2 marks) 

One:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  
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(ii) From the perspective of the audience, give two reasons to explain why 'Cool 
Jazz' was a popular alternative to other Jazz styles of the 1950s. (2 marks) 

One:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(e) Dave Brubeck and Paul Desmond are two performers in this ensemble.  Name the two 

other members of the Dave Brubeck Quartet who performed on the seminal album 
'Time Out'. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(f)  This piece is in 5/4.  Describe how the bar is divided rhythmically. (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(g)  List two characteristics of Dave Brubeck’s music from this era. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(h)  Name two Jazz piano contemporaries of Dave Brubeck in the 1950s. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(i) Describe the impact of the 'Time Out' album since its release in 1959. (2 marks) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
 

Turn to page 52 to complete Part C 



MUSIC:  JAZZ 34 STAGE 2 
 

 See next page 

Question 17: Combo (20 marks) 
 
Refer to Extract 9 (pages 23–25 of the Score booklet): Miles Davis’s All Blues 
 
(a) Describe two important differences between a standard 12 bar blues progression and 

the 12 bar blues progression used in this piece. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(b) (i) Name the pianist who influenced Miles Davis in the musical planning for this 

piece. (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) Name two musical elements demonstrated by this pianist that were different 
from other pianists of the time. (2 marks) 

One:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(c) Outline two characteristics of the genre known as 'Cool School' or 'Cool Jazz'. 

  (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  
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(d)  (i) Other styles of the 1950s were generally known as ‘Hot Jazz’.  Outline two 
characteristics of ‘Hot Jazz’ that describe how it differs from 'Cool Jazz'. 

   (2 marks) 

One:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) From the perspective of the audience, give two reasons to explain why 'Cool 
Jazz' was a popular alternative to other Jazz styles of the 1950s. (2 marks) 

One:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(e) Name one other song from the album 'Kind of Blue'. (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(f)  Name two highly influential saxophonists who played on this recording. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(g) The recording of All Blues on the album ‘Kind of Blue’ was seminal in the spread of 

Modal compositions and improvisation.  List two Jazz composers who were directly 
influenced by this work and name one of their compositions. (4 marks) 

(i) Composer:  _________________________________________________________________________________________________________________________________________________________________________________________________________  

Name of composition:  __________________________________________________________________________________________________________________________________________________________________________  

(ii) Composer:  _________________________________________________________________________________________________________________________________________________________________________________________________________  

Name of composition:  __________________________________________________________________________________________________________________________________________________________________________  

 
 
(h)  Name two Jazz trumpet contemporaries of Miles Davis from the 1950s. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
Turn to page 52 to complete Part C 
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Question 18: Big Band (20 marks) 
 
Refer to Extract 12 (pages 30–31 of the Score booklet): Thad Jones’s Us 
 
(a) Name two significant leaders of the big band era of the 1930s and 1940s. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(b) List four important musical elements that illustrate the difference between the swing 

bands of the 1920s and the big bands of the 1940s. (4 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Three:  ____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Four:  _______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(c) Which instrument was introduced into the Thad Jones era of big bands? (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(d) Name the principal instrument played by Thad Jones. (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(e) (i) The term 'big band' is mostly associated with which style of Jazz? (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) What element of Jazz separated big bands from the terms 'hot band' and 'swing 
band'? (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(f) What is the form of the whole work from which this extract is taken? (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(g) How would a guitarist perform the ‘diamond head note’ in the guitar part in bars 3 and 

20? (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  
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(h) (i) Identify one unusual feature about the music in bars 11–19. (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) This section has been called a ‘brass chorale’.  What does the ‘brass chorale’ 
suggest about this section and what musical style might have influenced it? 

  (2 marks) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(i) Name the notes of these chords in score order as they appear in bar 20. (2 marks) 

(i) AO7  _______________________________________________________________________________________________________________________________________________________________________________________________________________________________  

(ii) B=  _________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(j) Explain how the following musical symbols should be interpreted. (3 marks) 
 

(i) Bar 3: 

   ____________________________________________________________________________________________________________________________________________________________________________________________________________________ ) 

 
 

(ii) Bar 4: 
 
col 2nd ten:   ________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(iii) Bar 18: 

 _______________________________________________________________________________________________________________________________________________________________________________________________________________________________ ) 

 
 
 

Turn to page 52 to complete Part C 
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Question 19:  Swing  (20 marks) 
 
Refer to Extract 13 (page 32 of the Score booklet): Duke Ellington's Satin Doll 
 
(a) Ellington, Johnny Mercer and Billy Strayhorn are credited with joint composition of this 

piece.  Discuss the contribution made by each. (2 marks) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(b) Many of Ellington’s early pieces were limited to three minutes in length.  Why was this?  

(1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(c) Name two significant leaders of the swing band era during the 1930s and 1940s other 

than Ellington. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(d) List three important musical elements that illustrate the difference between the combos 

of the 1920s and the swing bands of the 1930s and 1940s. (3 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Three:  ____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  
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(e) (i) What was the role of the bass player in most early swing bands? (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) Explain the difference between a two beat style and a walking beat style. 
  (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(f) Define ‘Swing Jazz’ using the following headings. (3 marks) 

Rhythm:  ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Group sound:  _______________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Melody:  ________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(g) (i) Identify the form of the piece from which the extract is taken. (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(ii) Describe the difference between section A and section B.  Refer to the extract 

provided to support your answer. (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(h) (i) Explain what is meant in Jazz by the term ‘turn around’? (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) Locate a ‘turn around’ in this piece.  Use bar numbers and chord names to 
identify your answer. (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  
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(i) Describe the term 'chord voicing' in Jazz and the various effects this has in a Jazz 
piece. (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(j) (i) Define the term 'guide tone'. (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) What are the guide tones for D-7 chord? (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
 
 
 

Turn to page 52 to complete Part C 
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Question 20: Vocal (20 marks) 
 
Refer to Extract 14 (pages 33–35 of the Score booklet): Kurt Weill/Bertolt Brecht’s Mack 
the Knife 
 
(a) The song Mack the Knife is taken from an opera.  Name the opera and the original text 

on which it was based. (2 marks) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(b) Who was ‘Mack the Knife'? (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(c) The collaboration of Kurt Weill and Bertolt Brecht produced successful theatre works in 

Germany.  Outline two features of music in the 1930s that influenced their works. 
  (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(d) Give two ways in which Louis Armstrong’s delivery of this song contributed to the 

development of the Jazz singing style. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  
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(e) Comment on how the form is used in this song. (2 marks) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(f) State four ways in which the vocal setting and compositional style of this song depicts 

the seedy, criminal side of London during the time of Queen Victoria. (4 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Three:  ____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Four:  _______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(g) (i) Who were Sukey Tawdry, Jenny Diver, Polly Peachum and Lucy Brown? 
  (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) Outline three ways in which the composer achieves a climax in the music. 
  (3 marks) 

One:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Three:  ______________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(h) Name another song made famous by Armstrong. (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(i) Name two other Jazz vocalists who were contemporaries of Armstrong. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
 

Turn to page 52 to complete Part C 
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Question 21:  Contemporary trends (20 marks) 
 
Refer to Extract 15 (pages 36–37 of the Score booklet): Keith Jarrett’s The Köln Concert 
 
 
(a) Give two reasons why this recording was so significant when it was produced in 1975? 
  (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(b) (i) Where was the recording made? (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) Why was this significant and appropriate? (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(c) Name four stylistic musical influences on Jarrett’s musical style. (2 marks) 

One: _____________________________________________________________________________________________________  Three:  ______________________________________________________________________________________________________________  

Two: _____________________________________________________________________________________________________  Four: __________________________________________________________________________________________________________________  

 
 
(d) (i) Which section of the work is represented in this extract? (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
 (ii) What is the key centre and tonality of the section from which this extract is  

 taken? (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  
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(e) Complete the following table, outlining the key centre and tonality for each section of the 
entire score. (3 marks) 

 

Section Key centre Tonality i.e. major/minor/Dorian/Phrygian etc. 

Part II a   

Part II b   

Part III   

 
 
(f) Give two ways to describe Jarrett’s approach to improvisation, using evidence from the 

score to support your answer.  (4 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(g) As a young artist, Jarrett played as a sideman with several famous Jazz musicians.  

Name two of these performers and the instruments they played. (2 marks) 
 

Performer Instrument 

  

  

 
 
(h) During the 1970s, Jarrett played with the American Quartet.  Outline one feature of their 

unique and recognisable sound. (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(i) Name two other solo albums by Jarrett. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 

Turn to page 52 to complete Part C 
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Question 22:  Latin and fusion (20 marks) 
 
Refer to Extract 16 (pages 38–39 of the Score booklet): Antonio Carlos Jobim’s The Girl 
from Ipanema 
 
(a) Complete this sentence: 

Latin Jazz combines rhythms from  ___________________________________________________________________________________________________________________________________________________________  

with  _______________________________________________________________________________________________________________________________________________________________  harmonies 

and features  ____________________________________________________________________________________________________________________________________  instruments. (3 marks) 
 
 
(b) (i) Which dance style is associated with this piece of music? (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) Describe two musical attributes that illustrate how this is different from the 
samba. (2 marks) 

One:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(c) Describe two features that identify Latin Jazz and separate it from most other Jazz 

forms. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(d) (i) Outline the form of this piece. (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) What is unusual about the form of The Girl from Ipanema? (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  
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(e) Using the following headings, describe how the B section of this piece differs from the A 
section.   (3 marks) 

Harmony:  __________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Mood: _____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Rhythm:  ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(f) (i) Examine the bass line.  What name is given to this specific bass pattern? 
  (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) What characterises this type of bass line? (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(g) Explain the meaning of the following terms that appear in bar 1 of the score extract 
provided. (3 marks) 

col trombone 3:  ________________________________________________________________________________________________________________________________________________________________________________________________________________  

Rim knock:  ________________________________________________________________________________________________________________________________________________________________________________________________________________  

H.H.:   ________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(h) Name two prominent American Jazz performers who are credited with promoting the 

Bossa Nova Jazz idiom. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
 
 
 

Turn to page 52 to complete Part C 
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Question 23: Avant-Garde/Free (20 marks) 
 

 Listen to Track 11 
 
Ornette Coleman’s Free Jazz 
 
Note:  there is no written score extract for this question.  
 
 
(a) In what year was the album released?  (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(b) The title of the album became the label for a new style of Jazz.  List two characteristics 

of Free Jazz. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(c) What is unusual about the length of the pieces on this album?  (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(d) The original album cover showed a painting by Jackson Pollock.  Name the painting 

style and outline two ways in which this choice of artwork was appropriate for use as a 
cover, explaining its connection with the music. (3 marks) 

Painting style:  ______________________________________________________________________________________________________________________________________________________________________________________________________________________  

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  
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(e) Name two of the artists performing with Coleman on this album and state the 
instrument(s) they play. (4 marks) 

 

Artist Instrument 

  

  

 
 
(f) The recording of this album affects the way in which the listener experiences the sound.  

What is unusual about the recording of this album? (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

 
 
(g) Name two other Jazz artists who were influenced by this album.  (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(h) Name two other important albums by Coleman. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(i) Explain the term 'Collective Improvisation'.  (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

 
 
(j)  Coleman developed an individual approach to the use of melody, rhythm and harmony 

in his music.  Give the term he used to describe this philosophy and provide two 
features of this approach. (3 marks) 

Musical philosophy:  ______________________________________________________________________________________________________________________________________________________________________________________________________  

Feature one:  __________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Feature two:  __________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   
Turn to page 52 to complete Part C 
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Question 24:  Modal (20 marks) 
 
Refer to Extract 9 (pages 23–25 of the Score booklet): Miles Davis’s All Blues 
 
(a) Describe two important differences between a standard 12 bar blues progression and 

the 12 bar blues progression used in this piece. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(b) (i) Name the pianist who influenced Miles Davis in the musical planning for this 

piece. (1 mark) 

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) Name two musical elements demonstrated by this pianist that were different 
from other pianists of the time. (2 marks) 

One:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(c) Outline two characteristics of the genre known as 'Cool School' or 'Cool Jazz'. 

  (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  
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(d)  (i) Other styles of the 1950s were generally known as ‘Hot Jazz’.  Outline two 
characteristics of ‘Hot Jazz’ that describe how it differs from 'Cool Jazz'. 

   (2 marks) 

One:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 

(ii) From the perspective of the audience, give two reasons to explain why 'Cool 
Jazz' was a popular alternative to other Jazz styles of the 1950s. (2 marks) 

One:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two:  ___________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(e) Name one other song from the album 'Kind of Blue'. (1 mark) 

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(f)  Name two highly influential saxophonists who played on this recording. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
 
(g) The recording of All Blues on the album ‘Kind of Blue’ was seminal in the spread of 

Modal compositions and improvisation.  List two Jazz composers who were directly 
influenced by this work and name one of their compositions. (4 marks) 

(i) Composer:  _________________________________________________________________________________________________________________________________________________________________________________________________________  

Name of composition:  __________________________________________________________________________________________________________________________________________________________________________  

(ii) Composer:  _________________________________________________________________________________________________________________________________________________________________________________________________________  

Name of composition:  __________________________________________________________________________________________________________________________________________________________________________  

 
 
(h)  Name two Jazz trumpet contemporaries of Miles Davis from the 1950s. (2 marks) 

One: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

Two: _________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 

Turn to page 52 to complete Part C 
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Part C:  Extended response 7.5% (20 Marks) 
 
There are two (2) questions in Part C.  Answer one (1) question.  
 
Your answer should be at least one page in length and can take the form of a conventional 
essay and/or include lists, tables and diagrams appropriate to the question.  You must answer 
this question referring to a different area of study from that used in Part B. 
 
 
Question 25 (20 marks) 
 
Discuss how changes to musical instruments have contributed to the development of a genre or 
musical style.  Refer to at least one designated work and its composer to support your 
response.  Examine the role of instrumentation and orchestration/arranging in the work and its 
contribution to the development of the genre. 
 
In your response, you must address the following: 
• the role of instrumentation and orchestration in the development of a genre or musical 

style 
• the characteristic features and use of instrumentation/orchestration/arrangement 

associated with a composer/arranger/performer/artist  
• at least four elements of music (melody, harmony, rhythm, texture, dynamics). 
 
 

or 
 
 
Question 26 (20 marks) 
 
‘Every musical work combines the influence of a musical tradition with originality.  Some 
features of the work could be identified as generic features, following traditional practices 
associated with a particular genre or style, whilst other features could be identified as original.’ 
 
Discuss the balance of tradition and originality, referring to at least one designated work and its 
composer to support your answer.  
 
In your response, you must address the following: 
• the use of at least four elements of music (melody, harmony, rhythm, texture and 

dynamics) 
• the influence of the social/political/cultural climate 
• the impact of other art forms (such as architecture, literature, painting or sculpture) 
• the contribution of the composer/arranger/artist/performer. 
 
 
 
 
 

End of questions 
 



STAGE 2 53 MUSIC:  JAZZ 
 

 

Indicate which question you are answering with a tick () in the table below. 
 

Q25 Q26 

  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  
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 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   



STAGE 2 55 MUSIC:  JAZZ 
 

 

Additional working space 

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  



MUSIC:  JAZZ 56 STAGE 2 
 

 

Additional working space 

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  



STAGE 2 57 MUSIC:  JAZZ 
 

 

Additional working space 

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 ______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________  



MUSIC:  JAZZ 58 STAGE 2 
 

 

Working manuscript - will not be marked 

 



STAGE 2 59 MUSIC:  JAZZ 
 

 

Working manuscript - will not be marked 

 



 

 

 
 
 
 

This examination paper – apart from any third party copyright material contained in it – may be freely copied, or communicated 
on an intranet, for non-commercial purposes in educational institutions, provided that it is not changed and that the Curriculum 
Council is acknowledged as the copyright owner.  Teachers in schools offering the Western Australian Certificate of Education 
(WACE) may change the examination paper, provided that the Curriculum Council’s moral rights are not infringed. 
 
Copying or communication for any other purpose can be done only within the terms of the Copyright Act or with prior written 
permission of the Curriculum Council.  Copying or communication of any third party copyright material can be done only within 
the terms of the Copyright Act or with permission of the copyright owners. 

 
Published by the Curriculum Council of Western Australia 

27 Walters Drive 
OSBORNE PARK  WA  6017 



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




